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This issue: More grossout vids that 
get elbow-deep inside the cadaver 
without bothering to wear gloves. 




-MKWyre Symms 


BUBBLE 

eunr- F 


O n Ted V. Mikeh' »D0dCV! 

ol Ihe 5/ieOrn/i, fWorW 
Home Video Pitlures, 73 
miiuitrj) Lila ZaSonn plays . 
hambone aq>ng witch who 

dumpy duds, stignialUes h« 
mate capiivei, cructfles ihei 
prone, then Impales Ihnr 
with spears. 

For thefirst halt-hour, al 




structure of Down’s 
Syndrome) and a pencha 
tor butchering young fe- 


sfluaw ha^y*), she ■ 


an electrk carving 
Rodney prompt^ u 
Ihe squrrflng throa 
of Kathy's roomma 
Rodney takes ot 


valuable by the inclusion, ai 
the beginning* ot the origin 
trailers for four other HCL 
classics. Filmed in Fade-O- 


ketphup. 


— Selinda Myeis 
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Diner JwB?, Ughlnlag 





WzlZi 

jlrNdy’ I m'tuo 
sequels 






mlw Hw magic w«lt 
The tnys operate a direr 


tehse Nobody can figure 
cnt b in the Tuesday Spaciat 

(luite ae'cUMs vfdrs. a group 
sf college cheerleaders are 
gunned down tiy a mactuhe- 
gun. Wielding the awesome 
weapon is twnaged 
Ceorgie. hh identity hidden 

A ser« pi unbelievably 


When the dineds success 


IS threatened by a compet* 
iiig other nearby, ine boys 

pfoprlelor's htnds- 

Mikey later runs over a big 



long and only loosely c»v 
neCMd championship 
wrritling scene, lealunng 
Mikey vs a Hltter-iookaHlie 
■good guy'--sv«asUka and 
cyervtmng. ivtiliey lalies a 

v^naldaie sitting ringside. 



cold with stiff dgiTI hands to 



' Viscount 




F ou wouldn't be reading TOXIC if 
you didn't like strong verbal and 
visual assaults on your nervous system. 


A Her Panorama, 

\onHsiar i Faust 
seemi almost cory, an up- 
beat teel-qood Rodcyescue 
kind of yarn. Well, no, not 
really. In fact, creators Oavtd 

the edge in Faust #5, The 
Slack Mass snult sequences 


mg the aOO-pound psycho- 
killer from Res Miller's splat- 
ter-detective novel, Slob. 
Script by Peter Cross, art by 
Mark Nelson, he of the ex- 
cellent six-issue black and 
white Allens mini-series 
from Dark Horse, 

Also from Northslar: Amy 
Papuda, goofy, comical- 

SplaRer, an anthology, 
Killer Ktoswns (if ever a 
movie tie-in cned out to be 
done in color, it's this onek 
and Texas Chainsasv 
MAssacre: The Series, by 
David Schow and Dave 
Dorman. Whatever good 

Leothcrfacc, the movie, 
were put there by Schow. As 
for the bad; well, you can 
hang that rap on the usual 
suspects, the money boys In 
the front office. fiSorthstar't 
Chainsaw comrc will allow 
him to really cut loose. 

Try your local comics 
dealer, nr reach 'em directly 
at; Northstar 
Publlsblng/iaa29 $. 
Western Ave/Sulle 2- 
C/Chlcago. It 6064} 



The Joker laiijjht at 
you in Arkfiiim Asfluiu. 


eic- Led by Ihe lokef, the 
Inmates Islie over Ehe asy- 
lum. Their hoMMjes will die, 
unlesi fialmaii enters the 
trap He does, ol course, and 
rhereirt lies the tale. 

Arkham Asylum is al- 
ready the biggest direct- 
sales success in hsstory, and 
lusi^ably so. Here is value 
lor money. But dont lake 
my word lor it. Pick up a 










TOXIC listen to the horror 
soundtracks of Bernard 
Herrmann and John Carpenter. 


wcih tuch e>«e» lu 
as Chriswp*Wf Voung 
(H«l/ra<wa C( '• 


high-pilchrd un«as> Thi' 
<fs mvcsKgdlur snix>(» Jb 



dbode, gtvtn^ in EQ a final, 
ironic » Inc'} favpolcd 
10 be iHc icensqer'f iillle 
brolhor. It’j ftamard 
ncfrmsnn'r descent-wilh- 
deaih method, but never 
more msnaang or deliber- 

ll'i rnteen yeart later on 
Halloween bay, and 
Caipenter't piano synlhi 




mucti cUrtier sound Mon 
itmasphen'c iFwrr nrudul. 



synch music ana image for 
19B2's llollowrm III. 


an-ihe-%«« mode'wtth a 
story of camputennd hoi- 

hls most melodic, and mhu* 
iiUnswrk.Nowelectrit 
chimes illuminated the 

tng to complex percussion as 

Carp^Ief's score is pure 
electric funk, far more etlec- 
(ivc rhan anything in the pic* 

whBe the hero Wes lo g« 

shrilly ewiode as a robot re- 
fuses 10 stay disassembled 
Also notable is the Sdver 


Shamrock song, an organ- 


tended stings are kept to a 
rrtinimum, a rumbling bass 
denoting the tar's evil pres- 
ence like some organ fugue 
In Chrluine's most inspired 
sequence, pop and comput- 


dalired remains.Their shrill, 
harpsichord love theme 
picks up speed as the engine 
IS instantly repaired. Then a 
hollow sting /lashes with 
Chnsline'i headlights, and 
the electnc beats combine 


while the vehicle rebuilds 
hcnelf Shortly after, 'little 
Bitty Pretty One" changes 
Into pulsing, overlapping 
rhythms when Christine 
Chases down a punk, the 


es iDwenng to a i 
Ml only hall of his 


end, Ihe rhythm becomes 
mechanical clanking, like twt 
machines stripping their 
gears oh. This litghtenlng 
and Inventive score has fl- 


masks. 

Hit 'SOs songs bnlkanlly 
fuse with sinister electronics 
for ISBJ’i ChhsKne, Ihe 
composer's rrrcEll relentless 


companies 1 987's PnVrce of 
Oofintif, but dlls rhythm- 
oriented soundtrack it more 
ominous lhan scary, rm 

NEXT ISSUE: Cobllnl 
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PSYCHO KILLERS 








the vividness ytf 
^ reality. Scene fmm /. 
. pawn of the Drad 
r (197», Onltril Fllil 
Oi»tiibi^nnjI. I' 


Here Sariol recreates the phe- 
nomenon of napalm on flesh 
for fltiHTi of r/ie Den*/ (1979, 
tniled Film Distribution). 

Irom A working cl4» iliijsn 
m-ighlMJihoiKl in Pilliburgh. 

Ai prcieiii, Savini n preparing to 
direct the remake of ff/xfit of (fir 
LMui tkoif winch goes before rfie 
cameras in Starch of tine tear it also 
marks his ninth collatxiration with 
Cavorge Homeru, who has vrntten itie 
sm|» and wifi lie producing Now ill 
pre-iiiiKluctiDii. Savini is mum on 
the details ol Hie mosie Inn did tell 
TOXIf that the .SVg/rf remake sports 
a larger budget than Ihir otlgmal and 
that ihe emphasis will he on "trrror, 
suspense, and aetkm,' as opposed to 
al!<nil gore Its also sale lo assume. 

splalicr. though Iiuw much remains 
ID be seen. 21tl Ceniurs' Is handling 
the dlstiihullon fm a Ihhl release. 
No word. Aavlm says, on casiing. 

H n his book O'luiufc lllnihm: The Arf 
iiHrf TethHiqiit u( ioniul Mokt-iip 
fffn.:s, Savini ctedlts ine IMr lames 
1‘agney movie Mun of j flrinoaiii/ 
Aurs. the hiogiapliv oi (hr late, great 
Lon t'.hanev. as Ihr calalysl lor his 
Interest tn make-up techmotres. at 


me or the peison sitting neat In me 
who screamed out loud. It seas an 

Illusions — sometimes graphic — 

nobody dues them beilel lies been 
called Ihe Gore Ung and Ihe King 
of Splaitei. and many bortof movies 
he hasn't been associaied with siiil 
boasi ‘Sasmi-ilke efletis.* From the 
arms ol cockioaches bursting out ol 
F (i. Marshalls torso m (Jreepsfiotv to 
a helicopter's blade severing a 
aotnble's head In Uunst of the fleuif. 
Savini has single-handedly been 
responsible for moiT lost lunches 
than any oihrr make-up man in 
saeen history. Artd sshile Savini 
can't grab all ol Ihe credit lor 
Inventing splaiicr. its safe to say 

much so that his conhnbutliini lo 
such splatter epics as FriJje the IJlh 
anti kfarii.H became llieir strongest 
selling piilnis. Ii wain i uncommon 
to see fright Micks pioclaimlng 
'special eflecls bv Turn Savini' in 
newspaper asls Smart producers 
who hlrc-d him to supply make-up 
and special effects knew they'd gel 
their monevs wiinh. and Savini's 
name seas often leaiored 
jirominentlv in order to boost the 
box olflce lake kJol had lot a kid 
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WOMEN IN m 
CHAINS! ■ 


TOXIC looks at 40 years 
of Women's Prison 
Movies! 











of lofUfes and 
rettly from ihe 
Encloir$l2-M 
fm shipping an 





you Wnie: Fe^al How/IKJ 
&OX B61&93/LDS Angeles, 
CA/M086-1893. 

— DHl 
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STEPHEN KING 






